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I. The play

1. OVERVIEW

In 2006, André Gorz published Letter to D, a confession addressed to his wife Doreen Keir, who 
was suffering from an incurable disease at the time. In it, the writer recounted their relationship, 
whisking the reader through 58 years of their life together. A year later, André and Doreen were 
found dead in their bed.  

Doreen is a counterpoint to this confession made public, in which she is lent her own voice.  
The year is 2007, on a quiet evening in the couple's house. André and Doreen have prepared a 
meal, and welcome us into their home. An hour later, they will go on to take their own lives – but 
for the time being, they talk.
This is an adaptation, a borrowing: a tentative attempt at striking a balance between authentic 
documentary and a fictional retelling of the couple's story. A portrait of a cherished woman we do
not know, destined to die next to the man who claimed he owed her his life.

2. BASED ON LETTER TO D BY ANDRÉ GORZ 

Born in 1923 in Austria, André Gorz took French nationality under the name Gérard Horst, and 
moved to Paris in the late forties. 
He published The Traitor in 1958, an autobiography in the form of a research paper that served as
both self-analysis and a critique of the capitalist model. 
In 1946, he met Sartre, and the two men struck up a friendship, with Sartre providing the 
foreword to The Traitor and hiring Gorz to work on the Modern Times journal in the sixties. 
This marked the start of his career in journalism, which ultimately led to him contributing to 
founding Le Nouvel Observateur. 
Alongside this, he began developing the central tenets of what would later become known as the 
political ecology movement, and wrote a number of books on the subject.

In 2006, he published Letter to D, a confession addressed to his wife Doreen Keir, who was 
suffering from an incurable disease at the time. 
A year later, André and Doreen were found dead in their bed.

3. PLAYWRIGHT'S NOTE

"I discovered André Gorz through Letter to D, a few months after it was published in 2006. I was 
blown away by the book, and decided to set about bringing it to life and staging it for the theatre.
It was after En Route-Kaddish, in collaboration with the actor Elios Noël, that work on a new play 
began: a piece that would completely veer away from the autofiction-style aspects of the first 
play.
I decided to try and give Doreen a voice. And then through this voice, Gérard re-emerged, too. 
Finally, the fictional setting fell into place.

I had written En Route-Kaddish – my previous play – over a long period, after countless amounts 
of research, combing through my own family's documents and archives.
This family story was set against the backdrop of a broader historical context: the Israeli–
Palestinian conflict. It tackled family legacy and personal heritage, history and politics. 

For Doreen, I started with Letter to D, working through the couple's archives to find out more. 
Several months before their suicide, Gérard had taken care to organise what would happen 
afterwards.
He left all his personal and work archives and documents to the IMEC (Institut Mémoires des 
Ecritures Contemporaines): paperwork, essays, comparative analyses, newspaper articles, 
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manuscripts, letters, family booklets, photos, films, stamp collections, records and valuable 
belongings.
Once I had conducted my research at the IMEC and read through Gorz's work, I gradually 
attempted to piece together the story of their relationship.
So many piece of the puzzle were missing: Gorz had left behind lots of reference material for his 
philosophy and journalism works, and very little that bore witness to his private life.
Interviews with his loved ones shed a little more light on the man,
but the closer I drew to the real story, the more I felt I needed distance in order to write a fictional
account.
I decided to make a home for myself in the spaces and voids they had left behind them, inventing 
a Doreen and Gérard with the authentic feel of a 20th-century couple, but just as easily relatable 
today, nearly a decade after their suicide.
This shadow land between a very real past and a fictional present, played by two 35-year-old 
actors who would transcend time and era, strikes me as potentially well-suited as a basis for a 
work of theatrical art based on André Gorz's book.
It is also something of a mirrored echo: in Letter to D, Gorz himself fictionalises his relationship in 
a staged context. The idea here is to start with fact-based writing, shot through with subtle glints 
of fiction that enhance the story.
Doreen is a theatrical interpretation of this literary staging, a balancing point between the real and
the fictional,
shifting from the documentary and authentic anecdote to imagined scenes of domestic life 
improvised by the actors, based on the archive material.

How did the political and social issues Gorz examined in his essays translate into his private life?

Just as he did by publishing Letter to D, we usher the audience into the secret folds of the 
couple's intimacy.
In doing so, we create a process that seeks to blur the boundaries between actors and audience, 
reality and fiction, hoping to hit just the right note. A careful, tasteful unveiling that touches the 
soul, just as the book does as it recounts this gripping love story and tale of a couple that chose 
to die together, rather than live apart. 

 
The themes here are love and abandonment, utopia and political disillusionment, and what 
remains when we have gone. Gérard and Doreen had no children. Gérard said they hadn't wanted 
any, because "I would have been jealous – I wanted Doreen to myself!".
Over the 20 years they spent in Vosnon, he planted a grove of 200 trees.
"What will remain of us is the trees," he said a few months before their suicide.
But now, at a time when the dystopia he frequently referred to in his writings is upon us, Letter to
D lives on as their true legacy.
"In a world made from catastrophe, we still have this. Thank you for existing, for showing that 
instead of turning inwards, love can renew and flourish over a lifetime, successively changing with
the times that your relationship has known," his friend Paul Virilio wrote, a few months after Letter
to D was published. "We shall try to simultaneously hand this legacy down, while serving as its 
heirs."

David Geselson, October 2016

4. EXTRACTS FROM THE TEXT

You've just turned 82. You're still beautiful, graceful, and desirable. We've lived together 
now for 58 years and I love you more than ever. Lately, I've fallen in love with you all over 
again, and I once more feel a gnawing emptiness inside that can only be filled when your 

body is pressed against mine. 
«
At night I sometimes see the figure of a man, on an empty road in a deserted landscape, walking 
behind a hearse. I am that man. It's you the hearse is taking away. I don't want to be there for 
your cremation; I don't want to be given an urn with your ashes in it. I hear the voice of Kathleen 
Ferrier singing: 'Die Welt ist leer, ich will nicht leben mehr', and I wake up. I check your breathing, 
my hand brushes over you. Neither one of us wants to outlive the other. We've often told each 
other that if, by some miracle, we were to have a second life, we'd like to spend it together. »
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We  found  a  place  where  I  can  withdraw.  Where  we  can  withdraw  together  
A place where the wind blows.«

We spoke with people. People guided us here. Someone told us that here there were very old
oaks, and that one of them, the one closest to the house, is six hundred years old. I don't know
where he got that from.
I don't know the age of the oak by the house, to be honest. There are these very big oaks, at the
foot of which there are very big stones. And it's as if everything was said.
At the foot of the oaks there is something written. And it goes with the wind. So we decided it
would be there, that we will withdraw there.
I think we have found a place where we can die without too much noise. It's quite disjointed
saying it like that, with everything it includes. »

I think after all that we're somehow always strangers to what surrounded us before. The 
trees, the flowers, the herbs, and all of those things we call, quite clumsily I'm sure, nature.
It is very foreign, nature, as a thing. It is not, I think, very necessary to feel a part of it. It's 

something like being side by side. We are side by side. It's the possibility of gentleness. We've 
found a place like that.

«
We are left only with the self, which we have created from the time that has melted away. The 
melancholy will have to stop, one day or another. The melancholy will have to stop.
I have to think about that, to find if there is still joy. Only no, I don't think so. »

Extracts from Doreen by David Geselson translated by Jennifer Gay

5. SELECTED PRESS REVIEWS

"What Doreen offers is better than any declaration of love: it is a portrait of love so true it seems 
invented, and all the truer for how well it is reinvented."  

Brigitte Salino, Le Monde, 19 March 2017

"Doreen is the title of a wonderful play, the fruit of research into the private lives of an intellectual
couple, and a literary work underpinned by snippets of Letter to D, and insight from friends and 
family."

Eve Beauvallet, Libération, 17 november 2016

A quest for the intimate

"Seeing how peoples' private lives come up against their political convictions, or the political 
climate at any given moment in history, and how chapters in political history are best told (…) 
strikes me as interesting.And doing so through the individual, through personal, private 
experience, seems to me a gateway full of literary, dramatic, and theatrical potential... Making it 
possible to create a play (...) This also steers it away from heavy-handed politics, showing how 
people make history. To recount André Gorz's life is to explore his political beliefs, thereby 
examining his everyday politics."

David Geselson interviewed by A. Blaustein Niddam, Toute La Culture, 27 February 2017 

"From snatches of conversation on the sweetness of the present moment despite her illness, to 
discussions on the evils of cars or debates on Sartre, Doreen follows on from Roland Barthes' 
style in A Lover's Discourse: Fragments. The play interweaves the lovers' discourse with the 
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conversations happening around them: the rest of André Gorz's writings, with all their ideas 
surrounding the autonomy of the individual, the end of work and ecology made all the more 
powerful by the intimate lens through which they are filtered." 

Anaïs Héluin, La Terrasse, 21 February 2017

Reality and fiction

"David Geselson loves uncovering reality. One fantastic example of this was his earlier play, En 
Route Kaddish, a work of metaphysical autofiction that we'd love to see again. Letter to D had 
such an impact on him that he decided to piece together the romance, embarking on an inquiry 
that led him deep into the couple's personal documents, meeting with their loved ones and 
ultimately veering away from reality and filling in the gaps with fiction. The couple's authentic 
truth is layered under an imaginary reality the audience can identify with. Stepping into their 
reality in order to better understand our own. In his letter, Gorz fictionalised reality. Geselson 
takes the reality of the past, embroidering it with an invented present in which the protagonists 
are thirty-five, and remain that age throughout the years that make up their lives. In a constantly 
ebbing back-and-forth structure, the audience shifts from genuine anecdotes to domestic scenes
staged in close proximity to them, thereby dismantling the fourth wall." 

Guillaume Lasserre, Mediapart, 18 January 2019 

6. THE PLAY IN FRANCE

Staged by the playwright

Doreen was first staged on 3 November 2016 at the Théâtre de Vanves by David Geselson.

2016-2017

From 3 to 5 November 2016: Théâtre de Vanves (three performances)
22 and 23 November 2016: "Les Rencontres à l’échelle" Festival, Marseilles (two performances)
8, 9 and from 10 to 16 December 2016: Théâtre Garonne, European stage, Toulouse (six 
performances)
From 10 to 12 January 2017: Théâtre de Lorient, Centre Dramatique National (three 
performances)
From 28 February to 4 March 2017: Le Lieu Unique, Nantes (five performances)
From 8 to 24 March 2017: Théâtre de la Bastille, Paris (15 performances)
5 and 6 April 2017: "Mythos Festival" Théâtre National de Bretagne, Rennes (two performances)

2017-2018

From 4 to 6 October: Espaces Pluriels, Pau (three performances)
10 October: Espace Jéliote, Oloron-Saint-Marie (two performances)
13 and 14 October: Théâtre des 4 saisons, Gradignan (two performances)
17 and 18 October: Théâtre des Bains-Douches, Le Havre (two performances)
14 and 15 November: Théâtre d'Arles (two performances)
From 22 to 24 November: Théâtre du Bois de l’Aune, Aix-en-Provence (three performances)
27 November: Les Sept Collines, Scène Conventionnée de Tulle (two performances)
30 November: Agora de Boulazac (two performances)
3 and 4 December: Circa, Auch (two performances)
From 14 to 16 December: Les 3T, Théâtres de Châtellerault (three performances)
From 19 to 21 December: Le Gallia – Théâtre de Vanves (three performances)
From 17 to 19 January 2018: Le Canal – Théâtre du Pays de Redon (three performances)
From 23 to 26 January: La Comédie de Valence (four performances)
8 and 9 February: La Halle aux Grains, Blois (two performances)
14 and 15 February: SortieOuest, theatre at the Domaine de Bayssan, Béziers (two performances)
29 and 30 March: Le Rayon Vert, Saint-Valery-en-Caux (two performances)
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4 May: L’Estive – scène nationale de Foix (two performances)
18 and 19 May: L’apostrophe, Scène nationale Cergy-Pontoise et Val d’Oise (three performances)
28 and 29 May: Théâtre Dijon Bourgogne - "Théâtre en Mai" Festival (two performances)
31 May and 1st of June: Comédie de Béthune (two performances)

2018-2019

28 and 29 September 2018: Princeton French Theater Festival (United States) (two performances)
From 16 to 20 October: CDN Normandie-Rouen (five performances) 
8 and 9 November: La Passerelle, scène nationale de Saint-Brieuc (two performances)
17 November: La Scène Watteau, Nogent-sur-Marne (two performances)
25 November: Archipel, Pôle d’action culturelle | Fouesnant-Les Glénan (one performance)
From 7 to 30 January 2019: Théâtre de la Bastille, Paris (21 performances) 
From 13 to 17 February: Dona Maria II National Theatre, Lisbon (Portugal) (five performances) 
26 and 27 February: Le Salmanazar, Scène de Création et Diffusion d’Epernay (two performances)
From 12 to 14 March: Le Moulin du Roc, Scène nationale de Niort (three performances) 
From 19 to 22 March: La Comédie de Saint-Etienne (four performances) 
24 and 25 April: Théâtre du Jarnisy (two performances)  

2019-2020

From 15 to 19 October: Les Tanneurs, Brussels (Belgium) (five performances)
26 November: MA, Scène nationale de Montbéliard (two performances) 
29 and 30 November: Le Parvis, Scène nationale Tarbes -Pyrénées (four performances) 

2020-2021

From 29 September to 2 October: Le Quartz – Scène nationale de Brest (six performances)
From 19 to 22 November: Théâtre Forum Meyrin, Geneva (Switzerland) (four performances)
From 20 January to 5 February 2021: Théâtre Vidy-Lausanne (Switzerland) (14 performances)
From 8 to 10 March: Le NEST – CDN de Thionville (three performances)
From 2 to 10 April: MC93 – Scène nationale de la Seine-Saint-Denis (nine performances)
From 12 to 14 April: Le Grand R – scène nationale de la Roche-sur-Yon (four performances)

Prizes and awards 

Doreen was awarded the Best French-Language Play 2017 award from the Syndicat de la 
Critique. 
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II. The playwright

DAVID GESELSON

David Geselson is an actor, playwright and director.
He wrote, directed and performed Doreen -Winner of the 
critics Prize 2017 for the Best French play- (based on 
Letter to D. by André Gorz), En Route-Kaddish, Unwritten 
letters, directed Eli Eli by Thibault Vinçon and Les 
Insomniaques by Juan Mayorga. 
He wrote and directed Silence and fear. 
He recently acted in Bovary under the direction of Tiago 
Rodrigues, created at the Théâtre de la Bastille in 2016 
and toured extensively since then in France, Belgium and 
Portugal. He will act under his direction again in Le Choeur
des amants, creation 2020.

He was trained at the École du Théâtre national de Chaillot, the École de théâtre «Les Enfants 
Terribles» and the Conservatoire national supérieur d’art dramatique. 
He took part in several workshops after school with Kristian Lupa, Galin Stoev and artists working 
with Complicité in London between 2010 and 2013 (Catherine Alexander, Finn Ross, and Lilo 
Baur).

He has acted on the stage under the direction of Brigitte Jaques in La Marmite (Plautus’ Aulularia),
Cécile Garcia-Fogel in Foi, amour, espérance (Odön Von Horváth’s Faith, Love and Charity), Gilles
Cohen in Théâtre à la campagne by David Lescot, David Girondin-Moab and Muriel Trembleau in 
Le Golem (a stage adaptation of Gustav Meyrink’s The Golem), Christophe Rauck in Le Revizor 
(Nikolai Gogol’s The Government Inspector), Gabriel Dufay in La Ville (Yevgeni Grishkovetz), Jean-
Pierre Vincent in Meeting Massera by Jean-Charles Massera, Volodia Serre in Les Trois Soeurs 
(Anton Chekhov’s Three Sisters), Juliette Navis and Raphaël Bouchard in a collective work entitled
Mont-Royal, and Jean-Paul Wenzel in Tout un homme. 

He has also acted on the small and big screen, under the direction of Francis Girod in Terminal, 
Marc Fitoussi in La Vie d’artiste, Martin Valente in Fragile, Elie Wajeman in Alyah and Les 
Anarchistes (Quinzaine des Réalisateurs - Cannes 2012 and Semaine de la critique - Cannes 2015
), Isabelle Czajka in La Vie domestique, Olivier de Plas in QI, Rodolphe Tissot in Ainsi-soient-ils 
(seasons 2 and 3), Vincent Garanq in l’Enquête, as well as in short films directed by Muriel 
Cravatte, Antonin Peretjatko, Marie Donnio and Etienne Labroue.

OTHERS PLAYS AND WRITINGS FOR THEATRE

En Route Kaddish, first staged on 15 December 2014 at Théâtre de Vanves, Production 
Compagnie Lieux-dits

Doreen, first staged on 3 November 2016 at Théâtre de Vanves, Production Compagnie Lieux-dits

Lettres non écrites, first staged on 2017, Production Compagnie Lieux-dits

Le silence et la peur, first staged on 14 January 2020 at Théâtre de Lorient, Production 
Compagnie Lieux-dits
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III. The play elsewhere

1. TRANSLATOR’S FOREWORD : JENNIFER GAY
 

Jennifer Gay received a Bachelor of Arts from Oberlin College
in 1987, and has been living in France since 1991. Working as 
a translator and conference interpreter for over twenty years, 
she has developed a diverse clientele in film, theater, art, and 
design. Like many translators, she enjoys (and is frustrated 
by, in almost equal measure) the challenge of entering the 
mind of an author and finding a way to express their universe 
in a language not their own. Though she has subtitled many 
films and supertitled a number of works for the stage, Doreen 
is her first translation of a play for publication.

« I first discovered David Geselson's work when he contacted 
me to translate texts to audition English-speaking actors for a 
play he was developing. That work, like Doreen, delves into     

       the artistic and intellectual as well as the personal life of an 
important cultural figure of the twentieth century. In his explorations, David grapples with issues 
of voice and legitimacy, questioning who speaks and when, and with what authority. And he does
this without didacticism, engaging with the humanity of his characters and revealing them to us 
seemingly as they discover themselves. In Doreen, we are invited into the lives of two people 
central to the intellectual life of France in the second half of the century, and provided with a 
vision of a lifelong intellectual and emotional partnership in all its complexities. 

When David asked me translate Doreen for a series of performances in the United States, I was 
thrilled, but I quickly realized the immensity of the task. The play covers many registers, from the 
romantic passion of two young exiles in a foreign land to the deep personal fears of illness, 
abandonment, and death to some of the major intellectual and political questions of our time. As 
a translator, I was also conscious that Doreen and Gérard were foreigners in France, and not 
native speakers of French. While that does not come through explicitly in the beautifully-crafted 
play, it was nonetheless important to me as I translated that I share that with them: the fact of 
living my adult life in a country whose language and intellectual structure are different from my 
own, and of constructing my intimate relationships in a foreign language.  Adding to the 
complexities of the translation are the facts that several monologues are performed 
simultaneously and are intertwined; that some of the dialogue is spoken at high velocity and by 
characters at once extremely articulate and emotionally exposed; and that exterior characters are
included via distinct epistolary voices.

Translating shares some things with acting. It involves engaging with a text, discovering the 
intellectual and artistic universe of its author, and then transposing it—for the stage or camera, or 
into another language. It is always a balancing act in which it is easy to lose yourself, and yet the 
most inspiring texts are also an opportunity for self-discovery. It is my hope that Doreen will 
seize and move the reader—and the audience—in English with the same visceral and aesthetic 
power it has in French. »

Jennifer Gay
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2. DOREEN AROUND THE WORLD

« ARTCENA : Has Doreen been staged outside France? If so, how was it received?

David Geselson : The play was well received. It was surprising to see there was something about 
Gorz that spoke to lots of people around the world. It was staged in the States in Princeton, at 
the Dona Maria in Lisbon.
Laure and I were surprised that the emotional essence of the play was preserved despite the 
language barriers. Of course, lots of issues went unresolved. In terms of form, it takes place in a 
plush,fairly moneyed living room. Depending on the venue, it was interesting to see the social 
classes shown in Doreen and the classes that came to see the play in their countries.
We felt as if it could be staged anywhere in the world. There's nothing French about Doreen. It’s 
about Gorz, not Laure and me, it’s about Gorz’s way of telling this very frank love story.
I don't think it follows particularly French rules.

ARTCENA : What advice would you give international creative teams looking to stage your 
play?

David Geselson : I'd tell them to tackle the issue of intimacy and closeness first, but in a way that 
doesn’t try to fully replicate the French image of pre-dinner drinks,in a theatre outside France.
What we're doing here feels specific to France in the 1950s to 1970s in terms of set design, etc.
But the play can be specific to wherever. And that inspires recognition in the audiences.
People recognise the setting.They feel at home.
I'd tell a British or Spanish team to replicate the place where they are, to mirror the aesthetics of 
their country. Don’t try and capture some mythical French feel, because I think that would create 
distance. Draw on your own traditions and repertoires to make it work. And then what happens, 
happens. It would be incredible to see it performed. »

Extract from the David Geselson video interview conducted by ARTCENA in July 2019 for 
Contxto's 2018/2019 awards. The full interview is available to watch on our website.  
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VI. The Contxto network

In order to raise the international profile of francophone dramatic writing, ARTCENA joined with 
the French Ministry of Culture, the French Ministry of Europe and Foreign Affairs, the Institut 
Français  and the SACD (French Society of Dramatic Writers and Composers) to launch Contxto. 

This network aims to support the translation, promotion and international staging of works by 
Francophone playwrights. Contxto enjoys international presence thanks to its partner members, 
Instituts Français branches around the world and embassy services, drawing on their expertise 
and networks of local operators. 

Contxto is coordinated by ARTCENA

68 rue de la Folie Méricourt 
75011 Paris
France
artcena.fr
contact@artcena.fr 
(+33) 1 55 28 10 10 
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