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I . The play 
 
 

1. OVERVIEW 
 
Events unfold on a terrace overlooking the sea. It’s night. There’s a party in this club, which might 
be called La Batelière. There’s no doubt that people are dancing inside. In the background, the 
throbbing beat of music can be heard. The terrace is deserted. A vast expanse of concrete. In the 
distance, trees and hills sloping towards the sea can be made out and the faint sound of the waves 
can be heard. 
A couple have fled outside to the terrace, escaping the noise and commotion inside: a mature 
woman, Chine, and a man, Rodez. He has a bandaged hand, and the whiteness of the dressing 
contrasts with the darkness of the night. 
It all starts with an exhaustive itemisation of their first encounter which, according to Chine, was 
charged with desire. Obsessively and relentlessly, she will relate an account of their first meeting. 
Like a boxer desperate to punch an opponent who has already been knocked out, she will chronicle 
the anatomy of an all-consuming passion into which she threw herself body and soul, and in which 
the usual reference points of conquest, of male and female are almost immediately blurred or, in 
any event, overthrown. 
 
 

2. PRESENTATION  
 
Abandoning tact, restraint and acquiescence to an ever-popular minimalism. 

Not being afraid to be influenced by our elders, who have shaped our interpretations and 
overloaded our eyes with images, drawing their own inspiration from those who have spoken before 
them, in an incestuous and perennial line of descent. 

Never wondering how to talk of love again, of how to restore opacity to words that have become 
transparent because they have been unremittingly written and spoken. 

And then, not worrying about always teetering on the verge of melodrama, on the verge of the 
abyss, on the verge of orgasm, entering the realms of romanticism without wondering if it will be 
in fashion. 

Remembering that loving is a manifestation of divinity. 

Naming the woman Chine and the man Rodez and placing the latter before the former, like a mirage, 
an irresistible manifestation, a pillar of flesh in which the glance of this shouting woman will dissolve 
forever. And from this precise moment, shaping the insatiable subject of one’s desire as you would 
shape clay, dark and penetrating. 

Finally, casting aside principles, redemption, penitence, salvation and healing, and reducing the 
characters to their simplest, inexpressible essences until, after a tragic soliloquy and an arid and 
eloquent silence, they both freeze in the face of a declaration of love. Seeing them live and tremble, 
then ceasing to live in their respective solitudes, like perpetual icons of our lives. 

Jean-René Lemoine 
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3. EXTRACTS FROM THE TEXT 
 
“CHINE  -  When I took you in my mouth. It happened at your place, yes, again at your 
place, because after the restaurant we went back to your apartment, I don’t know what made me 
go there, anyway, I, we stayed for a long time next to one another. You put some music on. I got 
up, I went over and stroked your shoulder. You told me you didn’t want me to caress you. So I 
stood still. No one said anything. I put on my summer coat. You and I at the door. I was looking at 
you and you wouldn’t look at me and I couldn’t help but think of the two of us a few weeks before. 
You opened the door and I took a step out into the silence and then suddenly, I don’t know why, 
don’t ask me why, I closed the door, I took off the coat which fell to the floor without a sound and 
I started to caress you. You were saying no, you were telling me to stop, not to caress you, but I 
kept on, I unbuttoned your shirt, stroked your chest, your stomach, and you kept murmuring 
unintelligible supplications, while I undressed you. And then I took you in my mouth and I held it a 
long time, you tasted of salt, you were still, like a statue, up against the wall, silent, undone, and a 
few seconds later, I don’t know how, don’t ask me how, we were on your bed, in your bedroom, 
and I finished undressing you. How long did I stay there caressing you? You made no movement 
whatsoever, your gaze was elsewhere, oh far away, full of emptiness and fog, and pained. My face 
was close to yours, I wanted to plunge my eyes into yours, my mouth into your mouth, but you 
were looking so much further off, and you refused my lips. Then, as in a dream, burnt alive, I got 
up, I left you lying there, naked, on your bed, I walked in silence, I put on my coat, I went down the 
stairs and then all of a sudden I found myself once again like in one of those recurring nightmares, 
in front of your building, in the light. I walked back down the street and then I don’t know. I don’t 
know anymore. Rodez…” 
 
 

4. SELECTED PRESS REVIEWS 
 
“In Adoration, we see the dark hallmark of Jean-René Lemoine, with his appetite for a slow 
language that flows irresistibly like lava. A wild yet precious beauty that takes root in the language 
of the islands, with its coarseness and magnificent gems, something archaic and muted that chimes 
like ancient words.”  
 

Armelle Héliot, Le Figaro, January 2003 
 

 
“There is nothing, nothing in the way of props in any case, and yet it’s all there, a whole imaginary 
background that only a really creative playwright can evoke: the scent of the sea, the numbing 
humidity of a Caribbean elsewhere, the nightclub where, undoubtedly, people are dancing up close 
and having fun, far away from the incandescence of lost loves. And the irretrievable sense of exile. 
There are accents of Marguerite Duras in Adoration that evoke, in particular, The Rapture of Lol 
V. Stein, in the indirect presence of a deceptively benign tropical world, in the desire to restore an 
opacity ‘to words that have become transparent because they have been unremittingly written and 
spoken,’ and to extract ‘fragments of obscurity’ from a story always teetering on the verge of 
melodrama.”  
 

Fabienne Darge, Le Monde, January 2003 
 
 

“Reading Adoration, I was instantly gripped by the rhythm that inexorably leads the action to its 
conclusion. This rhythm is the dramatic breath and the sensitive, sensual expression of the scenes 
playing themselves out. 

It is a rhythm that can only be expressed through the act of writing and composition. 
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The drama is, therefore and unusually, ‘written’. It plays out and the action unfolds solely through 
the invention of language without the artifice of plot. 

The author’s decision to place the two protagonists involved in the post mortem of their love affair 
on the terrace of a nightclub in the Caribbean, in their native land, is not accidental: it adds a 
particular tension associated with the feeling of exile to the ‘behind closed doors’ intimacy of what 
is, in fact, an open space overlooking the sea and emptiness. Chine and Rodez seem to be infinitely 
distanced, suspended in time and space. 

It is, without doubt, this distancing, this vis-à-vis, this rubbing up against another culture (even 
though all the events related by Chine in a hallucinated flashback take place ‘in France’) that allows 
us to revisit a story known to all and that manages to find exactly the right distance to stir our 
emotions.” 

Alain Ollivier, Theatre online, January 2003 
 
 

5. THE PLAY IN FRANCE 
 
Stage direction  
 
The Adoration was staged by the playwright and performed in Théâtre Gérard Philippe, Saint-Denis, 
06/01 > 02/02/2003 
 
Prizes and awards  
 
The Adoration won the Prix d’écriture théâtrale de Guérande. 
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II. The playwright 
 
JEAN-RENÉ LEMOINE  
 

After working as an actor, Jean-René Lemoine devoted himself 
primarily to writing and directing.  
In 1997, he staged his play L’Ode à Scarlett O’Hara. Two 
years later, he directed another of his works Ecchymose at 
the Petit Odéon and Théâtre de la Tempête. In 2001, he wrote 
and directed a play for children entitled Le Voyage Vers 
Grand-Rivière at the Centre Dramatique National in 
Sartrouville. In 2003, he staged Adoration at Théâtre Gérard 
Philipe in Saint-Denis. 

The Cherry Orchard by Anton Chekhov was the first play he 
directed that he had not penned himself. It was first staged in 2003 at Théâtre Gallia in Saintes, 
and was revived in 2004 at MC93 Bobigny. That same year, he directed Verbó by Giovanni Testori 
at Théâtre Garibaldi in Palermo. 
In November 2006, he directed and acted in Face à la Mère at MC93 Bobigny, which went on to 
tour France and overseas until June 2008. His play Erzuli Dahomey was first staged in 2012 at 
Théâtre du Vieux Colombier by the Comédie-Française under the direction of Eric Génovèse. 
In 2013, he directed Le Jeu de l’Amour et du Hasard de Marivaux at FOKAL in Port-au-Prince. The 
show was revived at the Festival des Francophonies in Limoges. 
In 2014, he directed and acted in Médée Poème Enragé at MC93 Bobigny. (Revived at Théâtre 
Gérard Philipe in March 2015 and toured at the CDN in Châteauvallon and at Théâtre National de 
Strasbourg in 2016 / Revived at Théâtre de la Ville in January 2018 and at the TNB in October 
2020). 
His play Iphigénie was staged at the Chapelle de l’Oratoire during the 2017 Festival d’Avignon 
under the direction of Hyun Joo Lee. 
His play Vents Contraires was first staged in November 2019 at MC93 and then toured throughout 
2020 at the TNS, the Maison de la Culture d’Amiens, the Grand T, and other venues. 
Médée Poème Enragé was revived at Théâtre de la Ville in January 2017 and at the TNB in 
October 2020. 
Jean-René Lemoine acted in Shakespeare’s The Merchant of Venice, directed by Jacques Vincey 
at the CDN in Tours. (Première in September 2017) 
He also acted in debbie tucker green’s play born bad, produced by Sébastien Derrey in 
November 2020. 
Jean-René Lemoine also produces screen and theatre adaptations. 
For the theatre, he has adapted The Patience Stone, a novel by Atiq Rahimi (Prix Goncourt 2009); 
for cinema: Moloch Tropical, a feature film directed by Raoul Peck. He is currently working with 
the latter on a screenplay for the film Toussaint Louverture. 
Jean-René Lemoine also works as an educator. He has taught dramatic art at Cours Florent and 
has held regular acting workshops, including at Théâtre de la Tempête, ARTA, and Studio-Théâtre 
d’Asnières. He has also run several workshops for scriptwriters at Fémis and mentored Julien 
Mages for TEXTES-en SCÈNES, a competition coordinated by the Société Suisse des Auteurs. In 
March 2016, he worked with students from the Jeune Théâtre National at a workshop at Liyuan 
Theatre in China. 

 
 
 
 
 
 

© Jean-Louis Fernandez 
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OTHER TEXTS  
 
Ecchymose, Editions Les Solitaires intempestifs  
 
Face à la mère, Editions Les Solitaires intempestifs  
 
Erzuli Dahomey, Editions Les Solitaires intempestifs  
 
Iphigénie followed by in Memoriam, Editions Les Solitaires intempestifs   
 
Médée, poème enragé followed by Atlantides, Editions Les Solitaires intempestifs  
 
Le Voyage vers grand rivière, Vents contraires 
 
In Memoriam in La Fidélité Dix pièces courtes, L’avant-scène théâtre 
 
Le Retour au désert, Editions Ubulibri, Milan, translation of Bernard-Marie Koltès ( from French into 
Italian ) 
 
 
PRIZES, AWARDS 
 
Winner of the ‘Aide à la création de textes dramatiques’ grant – ARTCENA, 2010 
 
He was awardedfor the following plays :  

L'Odeur du Noir, winner of the prix SACD - contest RFI-Théâtre in 1992 

Chimères, winner of the Fondation Beaumarchais in 1993.  

L'Ode à Scarlett O'Hara, winner of the Grand Prix de la Critique as best French-language creation 
for the 1997-1998 season. 

L'Adoration, winner of the Prix d'écriture théâtrale de Guérande  
 
He received a grant from La Villa Médicis hors les murs for his project Archives du Sud, prelude to 
two creations : La Cerisaie and Face à la mère.  
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III. The translator 
 
 

AMANDA GANN 
  
Born in 1985, Amanda Gann is an actress, translator, and researcher in 
Theatre Studies. After receiving a bachelor’s degree in Comparative 
Literature from Harvard University, she developed a career as an actress in 
the United States, France, and London, where she trained at the Royal 
Academy of Dramatic Arts and East 15. Since 2014, she has collaborated 
with multilingual, interdisciplinary, and transnational companies such as the 
Poets’ Theatre, with whom she originated a unique bilingual production of 
Samuel Beckett’s Not I/Pas moi (MAC, Belfast, NI). In parallel, she works 
as an educator and researcher: as a doctoral student at Harvard University, 
she is writing a thesis on the social and theatrical manifestations of grief in 
1920s France. She has taught courses on French language, theatre, and 

cinema as well as performance practice since 2018. She is also a member of a transatlantic working 
group on research and performance in partnership with SACRe-Université PSL. 

 
AUTHOR’S FOREWORD : JEAN-RENE LEMOINE 
 
« When I was offered to have L’Adoration translated into English, it made me deeply happy. I was 
going to discover other sonorities, another rhythm, other accents. The work with Amanda Gann 
was intense and joyful. We both journeyed into the meaning and the structure of the language, and 
we shared our feelings. 
 
I have to admit that I prefer the English version of L’Adoration to the original. French is a flat 
language – the tonic accents always come at the end of a word. The play, as translated by Amanda 
Gann, gives me back the subtlety of contrasts, the English gives me back the musicality that I 
dreamt of, the infinite variations.  
 
This is, at present, what interests me in writing. “How to inhabit a language”. How to make of it a 
territory, when one has accepted, as I have, that one has been deprived of a fixed place, of a 
territory where one could truly know where one is, a territory to call one’s own. How to make of it 
a territory when one has accepted that, after all, it isn’t so terrible not to have solid ground, not to 
possess anything. That this permanent exile, this perpetual motion, this uncertainty, are also 
treasures.  
 
This is why I am happy to know that the play is going to be heard by another audience. It may 
please you, or it won’t, that’s another story, that is the freedom of the listener, of the spectator. 
But it is this relationship to alterity which thrills.  
 
Alterity, for me, is not to have been born in Haiti and for the play to be read in New York, through 
the lens of the Caribbean. That isn’t really what interests me. It isn’t geography, it isn’t birth, it isn’t 
skin color. What interests me and what captivates me, is the complexity of alterity. The undefinable 
that it carries within it. What interests me is how all of the languages, all of the travels, all of the 
exiles that make me what I am, may resonate with the imaginary of those who will hear the play. 
How we go toward the otherS, accepting their differences and without pretending to understand 
them in advance. How we meet one another, without preconception, in the fragility of discovery. » 
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IV. The Contxto network 
 
 

 
 
 
In order to raise the international profile of francophone dramatic writing, ARTCENA joined with the 
French Ministry of Culture, the French Ministry of Europe and Foreign Affairs, the Institut Français  
and the SACD (French Society of Dramatic Writers and Composers) to launch Contxto.  
 
This network aims to support the translation, promotion and international staging of works by 
Francophone playwrights. Contxto enjoys international presence thanks to its partner members, 
Instituts Français branches around the world and embassy services, drawing on their expertise and 
networks of local operators.  
 
 
Contxto is coordinated by ARTCENA 
 
68 rue de la Folie  
Méricourt 
75011 Paris 
France 
artcena.fr 
contact@artcena.fr  
(+33) 1 55 28 10 10  
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