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I. The play

1. OVERVIEW

A girl looking for a woman. She doesn't know why she needs to find her, exactly. She'll find out
along the way. Among her late father's belongings, she finds the woman's bag. She stalks her on
social media, and sets off to meet her, moving from city to city, and one country to the next.
Along the way, she meets women who share her name but not her past, women from across the
social spectrum, women who bring her face to face with her own wounds and entrenchments.
With  each encounter,  she moves around,  she discovers  more of herself,  and her  true self  is
revealed. On the other side of the world, another,  older woman, works through her past and
loneliness. When night falls, she chats to strangers online. She talks to escape herself, she talks to
forget. She talks to fill in her cracks. Just like the girl, this journey sheds light onto the dark sides
of her being,  stories handed down from generation to generation,  buried secrets.  Is  this  the
woman the girl seeks? Will they ever meet? What binds them together? What keeps them apart?
Why do we run? Why do we stay? How do we grow? And how do we heal?

Synopsis provided by the playwright

2. THE INSPIRATION FOR THE PLAY

Alexandra Badea was commissioned to write À la trace by playwright and stage director Anne 
Théron. Once the play had been written, Alexandra Badea and Anne Théron continued their 
collaboration, working on directing and staging it together. 

In her interview with Frédéric Vossier1 (philosopher, playwright and Théâtre National de 
Strasbourg artistic collaborator and head of contemporary writing), the playwright explores her 
reactions to the challenges inherent to stage director Anne Théron's commission:

Frédéric Vossier: Did the context shape the writing, or create other constraints? How did you 
develop this story over time? Can you describe the inspiration behind the story?

Alexandra Badea: Anne and I had spent many years talking. The first time, she said: "I've been 
wanting to write about the mother/daughter relationship for a long time now, but I can't write it. I 
read your novel. I think you could". We began meeting, sharing stories, watching films together 
and swapping books. At one point, Anne realised that we should only have women on stage. That
felt right to me. The structure emerged quite spontaneously, as did the action and the characters. 
All our conversations fed back into the writing. I generally start with a long period of research. For
this project, the research was replaced by our discussions.

1 Interview with Frédéric Vossier, extract from the creation file (Théâtre National de Strasbourg - Les Productions Merlin) 
available online : http://www.scene2productions.fr/sites/default/files/Dossier%20ALaTrace_DEF_0.pdf
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3. INTERVIEW WITH THE PLAYWRIGHT

In January 2018, artistic and literary consultant and head of the Théâtre National de Strasbourg's
reading committee Fanny Mentré asked the playwright about her writing process2:

Fanny Mentré: Why do you root your characters in a given social context? Where do the ideas for 
their various life journeys come from? 

Alexandra Badea: I try to cover society in its entirety. Sometimes I even try to widen geographic 
space. I like it when the action takes place outside of time and space itself. To me, art is a way of 
travelling, and helping others travel. It's one of the most accessible ways of getting to know 
others, accessing their inner worlds, understanding all that we cannot grasp, a way of moving 
around and shifting perspective. I feel uncomfortable when a story is about a single place. I try to 
mix up the place where characters talk from. Some people might say: "Yes, but it's always the 
writer doing the speaking. You can't speak for others". Of course the writer is doing the talking, 
but they do so imagining what the other might say in a given situation. For me at least, this 
imaginary state of being follows a period of in-depth research and continuous reflection in 
different areas. I spend a lot of time talking to the people I meet, or people in workshops, and all 
these encounters leave their mark on my writing. When I'm working on a particular subject, I 
rarely set out to meet the people I'm writing about. I worry about being too intrusive. But because
people share their stories with me, I occasionally draw on these glimmers of confessions for 
inspiration. These characters' journeys relate back to the fragments of stories people have shared
with me. Sometimes, a single character can contain a hundred different sources... They start from
that point and become autonomous. They almost speak for themselves, and sometimes as a 
writer, I get the urge to slip in an idea, and something stops me. I say to myself: "No, he wouldn't 
say that. But she might...". Sometimes I try and rebalance some of the clichés that have become 
ingrained. In the context of the theatre, we've become so used to ideas coming from older white 
men that it sometimes feels right to have these thoughts come out of a woman's mouth.

Fanny Mentré: What makes À la trace special in the context of your own story?

Alexandra Badea: It's a highly intimate text. Before, I didn't dare get quite so up close and 
personal with the characters' inner selves. I did it, but always maintaining direct ties with the 
political. My work exists within the tension that lies between the personal and the political. After a
number of plays, I wrote Zone d’amour prioritaire (Priority Love Zone), a novel set against the 
backdrop of the conflicts that have erupted in some parts of the world over the past few decades,
with two female protagonists who continue their journeys despite the tension around them, two 
women who get back on their feet after a disappearance. As I was writing, a sentence came to 
mind: "Everything in life is political, even love. We love the way we see the world". I think À la 
trace is a continuation of this. With Anne, we began with the idea of exploring the 
mother/daughter relationship, how things are passed down, and how women today construct 
their identities. The text's structure is different from what I had explored up until then. For the first
time, I dared to experiment with dialogue. I had been thinking for a while that I needed to get my 
characters to speak. We live in an increasingly mute society. We are increasingly withdrawing, 
retreating among "our people", or engaging in one-on-one time with our screens. It's harder for 
us to leave our comfort zones, and so I wanted to create a structure in which the characters 
would talk to people from outside their bubbles. In doing so, the Other becomes a guide, a rite of 
initiation takes place. […]

2 Interview with Fanny Mentré extract from the press file (La Colline Théâtre National) available online: 
https://www.colline.fr/sites/default/files/dp-a-la-trace_def.pdf
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Extract from Alexandra Badea's interview with Frédéric Vossier at the Théâtre National de 
Strasbourg:

Frédéric Vossier: The story is a pretext. The inner monologue is what is truly important. A way of 
subverting playwriting founded on externality? Where does this need for looking inwards come 
from?

Alexandra Badea: We live in a world where silence almost no longer exists. Very few 
contemplative spaces remain. We are overloaded with a continuous feed of information, almost 
pornographic in essence. The pace of the world is picking up speed. We kill time. In my first 
plays, this urge to make space for inner monologues was an intuitive choice. With The Pulverised, 
I acknowledged it in full. I realised that my characters were no longer able to speak in the first 
person. They had lost access to their inner worlds. Which is why they use "you". I think the 
theatre is where this voice can break free, where everything we hide or fail to realise about 
ourselves can become visible. In À la trace, the characters take the time to look within. And 
suddenly, there is more hope. It reminds me of that Pascal Rambert quote at the end of Love's 
End: "I hope you have an inner life". In today's world, it's crucial to protect that inner life. 
Otherwise, all is lost. I've just read an interview with Achile Mbembe, which he ends by saying: 
"We need to give dreams and poetry another chance, meaning another way of fighting, and this 
time on a global scale". Dreams and poetry lie within each and every one of us. We just need to 
make them heard. And this might be where a potential revolution happens.

4. EXTRACTS FROM THE TEXT

I don’t know why I’m here. I wake up and I don’t know where I am. There comes a point
in the night when I can no longer keep out that wild thought that’s always there lying in
wait for us. The voices inside me burst  out.  It  gets deafening. I  really  want to hear

something that isn’t my voices. The past catches up with me at night and I can’t be doing with it
any more. »

« 
I don’t know. I don’t know any more. I was pregnant once. I lost the baby. I’d waited a 
long time. I loved that man… I went a bit mad with love for him. He was in the army. He’d
suddenly disappear off on special assignments, then he’d be back, gone again, and 

every time he went my heart would stop. I was afraid he’d die one day and there’d be nothing of 
us left behind. Love is too abstract sometimes. I needed to make it concrete, make it alive, to 
recreate it in another body. The child came. But he didn’t stay long. »

« 
Extracts from After her by Alexandra Badea translated by Simon Scardifield

5. SELECTED PRESS REVIEWS

"For anyone familiar with Alexandra Badea's fascinating approach to theatre, this play is a 
surprise. Rather than her trademark cool, slick language within which characters limit themselves 
to the strategic thought processes imposed on them by the modern world, the writing here is 
much more sensitive, imbued with feeling and skipped beats. The characters are no longer 
enclosed in monologues and inner conversations. They often fall into dialogue, engaging in close 
or distant exchanges with others." 

Gilles Costaz, Webthéâtre, 7 May 2018
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The intimate and the political: exploring the feminine 

"Defined by their words and their incredible performances as much as the ties that bind them, À 
la trace's female characters lie at the crossroads where the intimate and the political meet. A 
highly risky, and exceedingly fragile space. (…)
Anne Théron and Alexandra Badea put the feminine at the heart of the major questions of our 
times. And how these questions are resolved."

Anaïs Heluin, Sceneweb, 2 May 2018

"À la trace is the story of two women: one on the hunt, the other on the run. Clara and Anne 
don't know each other, but the story unfolds so naturally that we cannot help but wonder whether
the aim of this narrative technique that alternates between two voices, two worlds with no shared
wavelengths, is to describe the beautiful and tragic female condition: to exist as Russian dolls. 
One woman always hides another, her story takes root in the womb and story of another, and 
individual freedom, choices made from a place of love, often contain this taut, invisible thread: an
umbilical cord poorly truncated, or left ignored. (…) 
Alexandra Badea's incisive vision pierces through her fragile yet determined characters, her 
writing precise and direct, like an uppercut that sends the blood rushing to the head and forces 
you to focus. Clara sets off to find this mysterious stranger. Recounted in the second person, 
each encounter with a new Anne is potentially the right one, bringing her rite of initiation to a 
dramatic crescendo." 

Cristina Hermeziu, ActuaLitté, 12 February 2018

"In her poetic, grounded, and incisive style, Alexandra Badea scours these lonely, heartsick 
women's feelings with a tender touch, sketching out a portrait of a society lacking in humanity."

Olivier Frégaville-Gratian d’Amore, L’Œil d'Olivier, 31 January 2018

A play of its time

"Alexandra's writing is very much of its time. She questions the world around her using 
contemporary tools – whether the Internet, smartphones, and platforms such as Facebook –, 
tackling globalisation head on. In her plays, characters move across the globe, or sometimes – 
such as in Pulverised – we follow human lives and social, geographical experiences via a product 
made in all four corners of the globe, in an outline of new emotional approaches. All her work is 
underpinned by documentary research. Her writing is crisp, clear, and precise, at times almost 
clinical. And yet underneath it, we can sense her characters' beating hearts. This is made all the 
more remarkable by the fact that Alexandra is Romanian. She grew up in Romania, and French is 
not her mother tongue." 

Anne Théron on Alexandra Badea, in an interview with Fanny Mentré for the Théâtre National de
Strasbourg, 6 April 2017

"Alexandra Badea's writing for the stage overflows with the sounds of our times, questioning the 
gleaming intensity of our world and its technologies – the Internet, phones, social media – 
following in the post-modernist trend of examining globalisation and existential wanderings.
The characters continuously move across the globe, pursued luminous points, tracking all the 
airports on the world map, along an unpredictable, economic and social path. New emotional 
responses and postures emerge from this life."

Véronique Hotte, Hottello Théâtre, 26 January 2018
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6. THE PLAY IN FRANCE

À la trace was staged by Anne Théron on 25 January 2018 at the Théâtre National de Strasbourg 
(Production Merlin). The play then toured the following locations.  

2017- 2018
20 and 21 February 2018: La Passerelle - Scène Nationale de Saint-Brieuc
From 28 February to 3rd March: Les Célestins - Théâtre de Lyon
From 20 to 23 March 2018: La Comédie de Béthune – CDN
From 24 to 27 April 2018: MC2 – Grenoble
From 2 to 26 May 2018: La Colline - Théâtre National
6 and 7 December 2018: Théâtre des Salins à Martigues
13 and 14 December 2018: L'Hippodrome de Douai, Tandem / Scène nationale

2019-2020
27 and 28 February 2020: L'Onde (Vélizy Villacoublay)
From 4 to 6 March 2020: Le Grand T (Nantes)
11 and 12 March 2020: Théâtre de Cornouailles - Scène Nationale Quimper

À la trace was published by L’Arche Editeur in 2018. 
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II. The playwright

ALEXANDRA BADEA

Born in 1980, Alexandra Badea is a playwright, stage director, and 
producer. Her first plays Mode d'Emploi, Contrôle d'Identité and 
Burnout were published in September 2009 by L'Arche Editeur. Mode 
d’Emploi was awarded a prize at the Journées des Auteurs de Théâtre 
in Lyon. Burnout was staged by Jonathan Michel for the CDN de Reims.
She staged her own plays, Contrôle d'Identité and Mode d'Emploi, at 
the Tarmac in Paris. In October 2012, her second book, The Pulverised,
was published by L'Arche Editeur. The play was staged at the Théâtre 
National de Strasbourg and the Centre Dramatique National 
d'Aubervilliers by Jacques Nichet and Aurélia Guillet, and was audio-
recorded for France Culture by Alexandre Plank. A second production 
was produced and staged by Frédéric Fisbach at the Festival des 
Francophonies de Limoges. The play's German translation was selected
at Berlin's Theatertreffen Festival, and performed the following season 
in Hanover, Graz, and Aarau (Switzerland). Her first novel, Priority Love 
Zone, was published in February 2014 by L'Arche Editeur. It was 

adapted and performed at the Festival d'Avignon 2013, staged and directed by Frédéric Fisbach. 
Her first screenplay, Solitudes, was directed by Liova Jedlicki in December 2011, and went on to 
be selected for the Festival de Clermont-Ferrand and screened on France 2. The film won a 
number of awards at several festivals. In 2013, she was commissioned by France Culture to write 
Europe Connexion, which was broadcast by France Culture that September as part of the Micro 
fictions show. Her third anthology of plays, Je te regarde, Europe connexion, Extrémophile, was 
published by L’Arche in May 2015. Je te regarde was staged by German stage director Jarg Pataki
as part of a Franco-German collaboration between the La Filature in Mulhouse and Freiburg's 
Staadttheater. Over the 2015-2016 season, she worked on upcoming productions with Cyril 
Teste, Arnaud Meunier, Julie Bérès, and Anne Théron. Alexandra Badea also performed in a 
number of live writing events, Mondes at the Théâtre Ouvert and the Festival de Correspondance 
de Grignan, which were adapted and broadcast by France Culture. She directed two short films 
(24 heures and Le monde qui nous perd). Alexandra Badea was awarded the Grand Prix de la 
Littérature Dramatique 2013 and membership of France's Ordre Des Chevaliers des Arts et des 
Lettres in January 2016.

OTHERS PLAYS
Je te regarde, Europe connexion, Extremophile, L’Arche Editeur, 2015

Pulvérisés, L’Arche Editeur, 2012

Mode d’emploi, Contrôle d’identité, Burnout, L’Arche Editeur, 2009

NOVELS
Zone d’amour prioritaire, L’Arche Editeur, 2014

SCENARII
Des murs, feature-length film, 2014

Le monde qui nous perd, short film, 2013

Nuit blanche, feature-length film, 2012

Solitudes, short film, 2011
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PRIZES, AWARDS, GRANTS

Breaking the news, award from the Centre National du Livre, 2014

Pulvérisés, Grand Prix de la Littérature dramatique, 2013
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III. The play elsewhere

1. TRANSLATOR’S FOREWORD: SIMON SCARDIFIELD

After studying languages (French, German, Spanish) at Cambridge, 
Simon started his career teaching Spanish literature at Aberdeen 
University, but luckily for himself and for his students he had a 
change of heart and trained as an actor at Guildhall. His focus has 
always been classical theatre, and he has spent a large part of his 
professional life at the RSC and with all-male company Propeller, 
performing a string of major roles at Stratford, in the West End, all 
over Europe and at BAM New York. 

He is on the teaching faculty at Shakespeare’s Globe and at Fordham
university’s London Drama Academy, and he has also directed and 
taught at a range of drama schools in London, as well as in Rome 
and Barcelona.

He also worked for 20 years on the script panel at the National 
Theatre and at the BBC. His translations have been produced at the 

Old Vic Theatre and at the Royal Court, where he also works on the International Theatre 
programme, and has translated dozens of plays for new writers there, mostly from Latin America.
He also writes for radio. His adaptations of Agamemnon, Danton’s Death, Darkness At Noon and a
new play called Ubykh have all been broadcast on BBC R3 and 4, and he is currently under 
commission for a new play based on Nietzsche’s Thus Spoke Zarathustra, and an adaptation of 
Berlin, Alexanderplatz by Döblin.
For CCT he has translated works by George Granouillet, Léonore Confino, Pierre Notte and 
Alexandra Badéa, amongst others, as well as various translations under the aegis of the SACD. 

"After her is the story of two women on a mission to understand their past. One attempts to do 
so by finding out what happened to her, while the other hopes to forget by inventing a new 
reality.  Yet what binds them together is the fact that both have thrown themselves into the 
struggle, a series of simple, pared-back encounters, armed with nothing more than words that 
they use as an insect might its highly-tuned feelers.
This makes it a dangerous text for a translator. And translators love danger.
A very specific problem arose, which casts the challenges inherent to translation in an interesting 
light. I still don't know what the solution to this problem is. Before I start work on a translation, I 
always assess whether a play is innately bound to its native culture, or whether it is more 
universal in nature. With À la trace, the answer is the one I always prefer – these women belong 
to a world that almost everyone will recognise. With that in mind, why not set the story in the 
country where the performance is taking place? That way, the audience will have a more direct 
experience of the text, closer to that of the original audience. Yet not every big city makes it 
possible to jump off a bridge and into a river and survive, as Anna does.  Words give themselves 
up to the translation process. It's a notoriously risky affair, but it's doable. The rules of geography
are less eager to obey. For the time being, the characters in After Her live out their drama in 
London. Perhaps the deadly Thames will force me to send them back to Paris.
It's worth considering. À la trace is as tense and moving as it gets."

Simon Scardifield
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2. A MESSAGE FROM THE PLAYWRIGHT TO INTERNATIONAL TEAMS

In her interview with Fanny Mentré, Alexandra Badea gives a few pointers to directors looking to 
make the play their own:

Fanny Mentré: What do you expect from a stage director? 

Alexandra Badea: Trust. That they trust in the writing, the actors, the audience. Stage directions 
are an art form in themselves. I leave stage directors completely free to do as they see fit. I'm a 
stage director by training myself, and I think in a way, I began writing because I couldn't find any 
more plays that perfectly mirrored what I wanted to say. I didn't want to force the plays over to 
my side any longer, I hated betraying them. Sometimes, everything felt too spelled-out in the 
writing, and there was a little voice inside me saying: "And what do I think about all this?". At my 
stage school, my teacher used to say to us: "You don't have to read the stage directions". And 
that might be why I don't use them in my plays. 

I give stage directors complete freedom. Sometimes, as a spectator, I might not like some 
choices, but that's not something that's worth voicing: it's about personal taste. When I say 'trust',
I mean not overdoing meaning for no reason, making theatrical choices that make it easier for 
audiences to understand, bringing out the most important aspects of the writing, carefully 
managing pace, guiding the actors down a road that won't weigh the story down. And there's also
what Depardon often used to say: "making it easy to listen". I think this idea is crucial to stage 
directing, especially today. And when it comes to writing, too: every time I re-read my work, I cut 
anything that could distract, anything that could send the audience off on a tangent, anything that
drags them back out of feeling immersed. If the stage director's vision is clumsily slapped over 
the playwright's writing, if the two fail to align, it becomes impossible to listen.

Contxto – Presentation file – After her by Alexandra Badea © ARTCENA   10



IV. The Contxto network

In order to raise the international profile of francophone dramatic writing, ARTCENA joined with 
the French Ministry of Culture, the French Ministry of Europe and Foreign Affairs, the Institut 
Français  and the SACD (French Society of Dramatic Writers and Composers) to launch Contxto. 

This network aims to support the translation, promotion and international staging of works by 
Francophone playwrights. Contxto enjoys international presence thanks to its partner members, 
Instituts Français branches around the world and embassy services, drawing on their expertise 
and networks of local operators. 

Contxto is coordinated by ARTCENA

68 rue de la Folie Méricourt 
75011 Paris
France
artcena.fr
contact@artcena.fr 
(+33) 1 55 28 10 10 
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