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I . The play

1. OVERVIEW

On an October evening in Clichy-sous-Bois three youths—15-year-old Bouna and 17-year-old 
Zyed and Muhittin—make a dash for it, the police hot on their heels. They seek shelter in a 
transformer. A police officer spots them, but keeps silent. The three friends are electrocuted. Two
of them die. One survives. Weeks of rioting ensue, and two police officers are brought to trial. 
A decade later, the facts of the case are re-examined in court: hours, minutes, and seconds 
revisited, along with voices recorded on the police radio. A decade later, the lone survivor 
remains haunted by the memory of the two dead teens. The boy nobody talks about. A boy who 
stands up to the police, a boy cross-examined, like a tragedy that knows no end.

2. PRESENTATION

This play was written in the shadow cast by the events that took place in Clichy-sous-Bois in 
October 2005. 
Zyed, Bouna, and Muhittin were chased by the police, ducking into an electrical transformer 
where two of them died electrocuted. That same night, riots broke out, before rippling across 
Europe. Three trials ensued, aimed at the police officers who had pursued the children as they 
returned home from a football match.

"At the time, I was an associate artist at Saint-Denis' Théâtre Gérard Philipe. Alain Ollivier, the 
theatre's director, asked me to work on a piece in which the city occupied a central role. I invited 
three young playwrights I didn't know too well to join me – Lancelot Hamelin, Philippe Malone, 
and Sylvain Levey1 – and we began to write… And that was when it happened: the deaths of Zyed
and Bouna, both of whom were electrocuted, triggering riots in the city that spilled over into 
Europe.
We wrote a play that went on to be published, and which captures something of the atmosphere 
of the time: the extraordinary tranquillity of things2, as the French title describes it. (…)
The deaths of Zyed and Bouna stayed with me. It's not something you ever forget. We were at the
epicentre of the rioting. I knew that one day, I would write about it. (…) In 2015, I heard the trial 
was taking place, and I found out there was a survivor, a witness to the events." (…) 

Michel Simonot, Extract from an interview with ARTCENA

Following on from L’Extraordinaire Tranquillité des Choses, Michel Simonot decided to continue 
writing in 2015 as the third and final trial unfolded against the police officers involved in the two 
teenagers' deaths. He embarked on an original writing process, drawing on second-hand sources:
the tweets served up by the journalists tasked with recounting the trial in real time. Over the three
days of the trial, he archived the tweets, handling them as raw source material that encapsulated 
the facts as they stood, and providing a starting point from which the playwright was free to 
stray, imagining the teenagers' lives before and after the tragedy. 

At the end of the play, the playwright explains that the inspiration for his writing sprang from 
"tweets by Willy le Devin, Juan Branco, Simon Gourmellet, Marie Barbier, Pascal Robert-Diard, and
others, published in real time in a recounting of the last trial in Rennes, in March 2015".  He also 
notes that "the facts the play draws upon come from information found in all the articles that 
were published in the daily and weekly papers, as well as television reports and websites that 

1 These playwrights went on to join Michel Simonot in forming the Petrol group.
2 L’Extraordinaire Tranquillité des Choses, by Lancelot Hamelin, Sylvain Levey, Philipe Malone, and Michel Simonot, 
published by Espace 34, 2006.
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covered the case. The dated facts in the "court" sections draw on the facts as reported by the 
attending journalists and the press during the March 2015 trial. The rest of the trial is pure fiction.

Michel Simonot's concise, razor-sharp, poetic style insinuates, hinting at the truth without ever 
setting out to speak it. In a pace reminiscent of the media frenzy itself, the play triggers a sense 
of urgency among readers and audiences, alongside empathy for the three teenagers that the 
playwright describes not as "victims", but as "vanquished".

3. EXTRACTS FROM THE TEXT

« VOICES OF THE THREE CHILDREN

you’re Zyed
you’re Bouna
I’m Muhittin
the one who’s alive

Zyed
Muhittin
Bouna
we have names

17
15
15
we have ages

Banna
Traoré
Altun
we aren’t an event
we have surnames » 

« COURT

NARRATOR
the witnesses were ten years younger at the time.

THE PRESIDING JUDGE
the trial will not be that of the police force nor of the riots which shook France.
the court judges individuals.
why were the police officers pursuing you?

NARRATOR
the young man being interrogated was 15 at the time.

A YOUNG MAN
I don’t know.

THE EXPERT
the site huts hadn’t been broken into, there was no theft.

A YOUNG MAN
Bouna goes into the construction site when he sees the police.
the police officers come out and start to run.
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the others leave by the pavement. I get stopped.

THE JUDGE
why run?

THE YOUNG MAN
fear.

THE JUDGE
with hindsight, have you asked yourself about the choices you made then?
THE SURVIVOR
I’d rather have got beaten up than run off.

THE JUDGE
no one got beaten up that night.

NARRATOR
the Judge looks at the survivor.
the survivor doesn’t reply.

THE SURVIVOR
I run in front of the group. I don’t see what’s happened. there’s ten of us. we kicked a ball about, 
to kill time, from 1 to 2pm.
the time was coming to break fast.
we did it to kill time, it’s All Saints’ day.
we decide to go back. we start walking. we see the police, twenty or thirty metres away, I don’t 
know. we’re holding hands, each of us is with our brother.
Bouna comes running from behind us. we ask him why. he says, “run. they’re chasing us”.
I ask “why are you running?”
“they’ve nicked Dahu” he says.
but who do you mean?
“the police” he says
but why?
“we went into the construction site”, he says.
but why I say? we haven’t done anything.

THE JUDGE
you went to the left in the wood? why choose that direction?

THE SURVIVOR
I don’t know, instinct, fear.
it’s like now, here, I’m standing in front of you and I’m scared, sir. sometimes, I just don’t know.
the police officers arrive to the right, they’re behind me, I’m going to stop and take it, get beaten 
up. we’re at the cemetery. we see another police car. it’s coming at us really fast, we get even 
more scared, I turn around, there’s just the three of us. »

« VOICES OF THE THREE CHILDREN

we’re running
the police officers are running
everyone’s running because everyone’s running
we leg it
we step it up
we split up
there’s three of us in the cemetery
we hide behind the gravestones
we duck
weave in and out
gotta be quick
we can see something like a fortress from the cemetery
a wall
barbed wire »
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« VOICES OF THE THREE CHILDREN

5:32pm
end of the run
we’re inside
four walls for a horizon
who can see us?
a thunderbolt in forty minutes
our faces
are not yet put up on the outside of the wall
we’re here deep inside
we’re not scared of darkness
a dog barks
we squeeze in
we hold on tight
we hear the sirens from above
the red and blue flashing lights bounce off the electric wires
it makes us dizzy
we’re going numb
we’ve got to move
we move our arms
we move our feet
the dog barks
we’re in a dream and we’re going to wake up. »

« VOICES OF THE THREE CHILDREN

in 40 minutes
two of us will die
who sees us?

we’re inside
deep inside
hemmed in with three metres of surrounding wall
tense from too much energy
from football
from hunger
from running away

we’re at the beginning of the story
we’ll leave for a more clement climate like swallows do

we stay quiet
the silence ricochets
hurting itself on the cement
smashing into the walls
exploding
towards the ceiling
without an echo

stone
concrete
padlocked steel doors
hammering
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hitting
banging
who’s going to stay quiet the loudest? 

«

THE POLICEMAN
why are you shouting? come out of the dark so I can see you

THE SURVIVOR
they’re going to make me talk
repeat again and
again and again
go over and over the journey
talk about the running
come out of myself and look at myself and hear myself say
and you can believe what you’ve seen
I only want to go back inside with them
cover them with a coat
lie down below with them
to no longer be the living dead
I don’t want to be thought of as guilty for being ali

THE POLICEMAN
corpses can’t bring innocence

THE SURVIVOR
no more wandering
find rest
the officers should come out or let me go in
they shouldn’t be scared of me
I don’t wish them harm
just a look from them finishes the job
I want to see the policewoman’s face
I want to see the policeman’s face
I want to see their hands
their eyes
their glance
I won’t look away
I’m not scared in front of you. »

Extracts from The transformer by Michel Simonot translated by Felicity Davidson
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4. SELECTED PRESS REVIEWS

A play that decries the handling of a "human interest" story

"A far cry from a knee-jerk journalistic approach, the playwright meanders down an artistic, 
investigative path, on a quest for "the ability to gain distance and perspective, alternative views 
and fresh angles" in the context of the events he seeks to explore, from that sombre day of 27 
October 2005, to 2015's last trial, after which the police officers being prosecuted for failure to 
assist were definitively acquitted. The choir-like structure of the narrative interweaves precise, 
dated facts and fictional elements, freely mixing and matching different tones and registers of 
language. The resulting momentum is powerful enough to banish any indifference." 

Marina Da Silva, Le Monde diplomatique, April 2017

"The writing here does not draw on a critical eye, possibilities and theories, or the notion of 
fairness. It is merely concerned with speaking the truth, and bringing truth to light. It lays out the 
facts of the event, juxtaposing them against the maelstrom of opinions, contradictions, and 
posturing. Rather than employing techniques reminiscent of an inquiry or report, it imbues each 
action, each gesture and moment, with the weight of its humanity, with its turning points and 
consequences, creating something so singular, it might best be described as an 'ethical truth'.
As a result, the play bears testimony to a contemporary reality that often goes unsensed: the gulf
left by an absence of truth within public debate, and the way in which we have collectively grown
accustomed to it. All truth is relative, say those whose critical eye has been distorted by the 
Pavlovian reflex of doubt. We may well have stripped ourselves of our taste and faculty for it." 

Charles Robinson, blog post, 5 March 2017 

A tragic and poetic play

"An examination of truth. And the truth at the heart of the tragedy is unspeakable. Told through 
the eyes of a reporter (…) and of the protagonists in their given roles – police officers and their 
routine, judges and lawyers – the play tirelessly re-examines the facts, the "gaps" in the events, 
that which was said, and that which was left unspoken. This apparent repetition gives way to a 
poetry of loss: speech and words here circle this shift. Call it fate: a series of fatal moments, 
some minute in scale, lead to the irreparable. The word 'moment' here is to be understood in its 
Latin sense: movimentum, the grain of sand that tilts the scales. The text sifts through the 
narrative over and over again, winding its way towards the smallest grain of truth… But the truth 
in its entirety is ineffable, and it is this unspeakable loss that inhabits the tragedy: the silence of 
the unacceptable." 

Christine Friedel, Théâtre du Blog, 26 June 2018

"Raising the dead, restoring their dignity by seeing them as vanquished, rather than victims. (...)
Michel Simonot goes beyond mere transcription, offering up a rewriting of the events. Refusing to
see them fossilise, he embarks on a long process of crystallising language, gaining distance to 
better reveal the cracks and foster understanding. There is nothing real in interpretations of 
reality. There is no reality without the power to name it. (...)
Michel Simonot gifts us an incredible play. Rare. Visceral and just, full of integrity and poetry. He 
brings fiction to life, to better serve reality, reshaping it and elevating it in doing so." 

Philippe Malone, Théâtre public, December 2017
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"What makes the play incredible is its essence as an authentic tragedy. So many contemporary 
playwrights wear us down, repeatedly hammering us with their ideas and their unequivocal vision,
hindering the drama and characters in the process. The audience is deprived of any freedom, 
instead passively force-fed the highly moralistic ideas that are served up. Michel Simonot avoids 
this pitfall with flair, despite the fact that the event that inspired his play would make an easy 
candidate for a number of agendas: Zyed and Bouna's deaths in the EDF transformer in 2005, 
which triggered the riots – might we call them revolts? – that swept through a dozen French 
cities. (…)
Michel Simonot refuses the sensationalist style seen among some of the media, and the dogmatic
leanings of some politicians. Instead, he offers up an artistic echo, humble and trembling, of he 
who survived: the third child, the one who emerged burned yet alive from the electrical 
transformer. This teenager, Muhittin, provides a platform from which the playwright is free to 
speak, in words that sear through to the heart.
The narrative's rich, complex structure immerses us in a fatality that is not merely caused by the 
trial itself, despite the latter being played out. The drama here is evocative of ancient Greek 
tragedies: the facts unfold, irreversibly and mercilessly, until the final, inevitable dénouement. 
Each segment bears the weight of the final tragedy that plays out before our eyes, like a ritual 
that Michel Simonot deftly expresses through the themes of play (cops and robbers), sacrifice 
(absurdity), and ultimately, theatre itself." 

Pierre Monastier, Profession Spectacle, 9 November 2018

A patchwork of registers and styles

"He didn't copy the tweets directly, he combined reality and fiction, with the pace and structure 
of Twitter talk (140 characters per tweet) influencing his writing. The play is voiced in staccato 
style, chanted almost. It is structured in seven movements that veer from raw facts to lyrical 
poetry and mythological epicness, from dryness to compassion and the tragic cry of Greek 
drama." 

Gilles Costaz, WebThéâtre, 25 May 2018

"Line by line, (...) Michel Simonot strives to provide a meticulous recounting of the key facts, 
without resorting to a sadly realistic play.
An ambitious challenge that is beautifully resolved here, in an entirely original and unique 
structure that draws on several different registers, patchworked into a cleverly crafted tale (...). 
The voices of the three children and that of the survivor rise up in an unprecedented lament, the 
exchanges and cross-examinations of the police officers, and even the online comments... A 
subtle melding in seven 'songs' (...) to capture and transcend reality.
Reality swings back like a boomerang, colliding with us, leaving us dazed." 

Jean-Pierre Han, Témoignage Chrétien, August 2016
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5. THE PLAY IN FRANCE

Stage direction

Delta Charlie Delta was first staged on 10 May 2018 at the L'Echangeur theatre in Bagnolet by
Justine Simonot.
The play was then performed for the 2018-2019 season in the following venues.
10 January 2019: Théâtre de la tête Noire – Scène conventionnée, Saran
12 February 2019: L’Empreinte - Scène Nationale, Brive
19 February 2019: Scènes Croisées de Lozère – Scène conventionnée, Marvejols 
21 February 2019: Théâtre Le Périscope, Nîmes 
7 March 2019: Théâtre La Ruche, Arras

Prizes and awards 

Delta Charlie Delta was awarded the following prizes:

Winner of the 'Aide à la création de textes dramatiques' grant – ARTCENA, 2016
Finalist for the Grand Prix de Littérature Dramatique 2017. 
Winner of the Collidram Prix de Littérature Dramatique des Collèges, 2017.
Finalist for the Prix Godot des Lycéens, Caen, 2017
Prize from the Festival du Roman Policier de Mulhouse, 2017
Finalist for the SCENIC YOUTH Award, 2018
Finalist for the Prix de Lycéens pour les Nouvelles Écritures de Théâtre, CDN de Béthune, 2018
Finalist for the Prix du Café Coste 2019

Publisher

The play was published by Espaces 34 in 2016.

Selections, productions, and stagings

SACD/France Culture. Festival d’Avignon 2016
Public reading and broadcasting of a recorded extract. 

FRANCE CULTURE 
Produced and broadcast on 18 February 2018.

The Comédie Française's Readers' Bureau 
Selection and public reading at the Théâtre du Vieux Colombier on 3 February 2018.

ACTUELLES - TAPS Festival (contemporary and public theatre in Strasbourg). 
Selected and staged on 24 March 2018.

Théâtre National de Strasbourg
Selected by the reading committee for 2017. 

"À mots découvert" collective
Selected by the reading committee for 2016. 

Poche/GVE/Théâtre de Poche in Geneva
Selected by the reading committee for 2017.

"Hors Limite" literary festival
Seine-Saint-Denis libraries 2018.
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II. The playwright

MICHEL SIMONOT

Michel  Simonot  is  a  writer,  playwright,  and  stage
director. He is also a sociologist.
He has written over twenty plays,  all  of which have
been staged or produced by France Culture.
He  writes  for  the  stage  for  actors,  musicians,  and
performers  of  all  kinds,  in  particular  for  Franck
Vigroux (Aucun Lieu, Ruines).
He co-runs the Bruits Blancs festival alongside Franck
Vigroux.
He  is  also  part  of  the  PETROL  group,  along  with

Lancelot Hamelin, Sylvain Levey, and Philippe Malone, with whom he has written and published
several plays.
He was previously an associate playwright and stage director at the Théâtre Gérard Philipe in
Saint Denis (Centre Dramatique National), overseen by Alain Ollivier. He has held positions as an
associate playwright and writer for theatre companies and dance troupes. He has also served as
Alain Trutat's executive director for France Culture's fiction department. He founded and directed
the ANFIAC (Association Nationale pour l’Information Artistique et Culturelle), and has run and led
training programmes for the French Ministry for Culture, as well as co-managing the Maison de la
Culture in Le Havre. 
He has written a number of published works and articles on writing and theatre, as well as cultural
policies.  He has staged a dozen plays by other playwrights, including works by Philippe Malone,
Armand Gatti, Heiner Müller, Katherine Mansfield, and Max Frisch.
His essay on cultural policies,  La Langue Retournée de la Culture,  was published by Excès in
2017.

OTHER PLAYS 

Un Koltès, Editions Théâtrales, 2018 (with the Petrol group)

Delta Charlie Delta, Espaces 34, 2016

Merry Go Round, Editions Théâtrales, 2016 (with the Petrol group)

Roms & Juliette, Editions Théâtrales, 2012 (with the Petrol group)

Le But de Roberto Carlos, Editions Quartett, 2013

Le Faiseur d’Éloges, Teatro (Lisbon), 2009

L’Extraordinaire Tranquillité des Choses, Éditions Espaces 34, 2006

La Mémoire du Crabe, Les Cahiers de l’Égaré, 2003

Rouge Nocturne. Chronique des Jours Redoutables, Les Cahiers de L’Égaré, 1995

La Serveuse Quitte à Quatre Heures, Actes Sud-Papiers, 1994

PRIZES, AWARDS

In 1997, he was awarded a grant from the Centre National du Livre for his full body of work. 
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III. The play elsewhere

1. TRANSLATOR’S FOREWORD: FELICITY DAVIDSON

Felicity  Davidson  is  an  actor,  translator  and  writer.  Having  read
French  and  Spanish  at  Durham  University,  she  trained  at  Drama
Studio  London  and  acts  in  both  the  UK  and  France  in  theatres
including  the  West  End,  Royal  Festival  Hall,  and  the  Festival
d’Avignon. Felicity has written several books on studying French for
students and her  translations include: Plantopedia:  Welcome to the
Greatest  Show  on  Earth by  Adrienne  Barman, One  Week and It  All
Adds Up by Clément Michel, Bamako Paris by Ian Soliane and Free Fall
by Guillaume Fournier and Emmanuel Tenenbaum for Bien ou Bien
Productions / France 2.

"For The Transformer, I worked closely with Michel Simonot to achieve a translation as close as 
possible to the original. We wanted to stick to the French version's pace, which almost feels like a
rap or slam, and to keep hold of that universal sense of injustice. The play's structure is 
reminiscent of a Greek tragedy, and I kept that idea at the forefront of my mind."  

Felicity Davidson

2. TRANSLATIONS

Delta Charlie Delta has also been translated into German by Heinke Wagner, and into Spanish by
Fernando Gomez Grande.

3. A MESSAGE FROM THE PLAYWRIGHT TO INTERNATIONAL TEAMS

ARTCENA: What advice would you give international creative teams looking to stage your play?

Michel Simonot: I'd say what I always say to those interested in my play and working on it. To me, 
the danger resides in reducing the text to the event itself, which would almost have the opposite 
of the desired effect. This isn't a human interest story. It's historical fact. What happened wasn't a 
coincidence, it was the result of a logical series of knock-on factors that paved the way for the 
event. It is not a human interest story.

Extract from the Michel Simonot video interview conducted by ARTCENA for Contxto's 
2019/2020 awards. The full interview is available to watch on our website
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IV. The Contxto network

In order to raise the international profile of francophone dramatic writing, ARTCENA joined with 
the French Ministry of Culture, the French Ministry of Europe and Foreign Affairs, the Institut 
Français  and the SACD (French Society of Dramatic Writers and Composers) to launch Contxto. 

This network aims to support the translation, promotion and international staging of works by 
Francophone playwrights. Contxto enjoys international presence thanks to its partner members, 
Instituts Français branches around the world and embassy services, drawing on their expertise 
and networks of local operators. 

Contxto is coordinated by ARTCENA

68 rue de la Folie Méricourt 
75011 Paris
France
artcena.fr
contact@artcena.fr 
(+33) 1 55 28 10 10 
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